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BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



MEMBERS' RECEPTION 

THE President and Trustees of the 
Museum will receive the members 
and their friends on Tuesday eve- 
ning, January 16, at half past eight 
o'clock. There will be music by an or- 
chestra under the direction of David 
Mannes of the Philharmonic Society. 

MEMORIAL EXHIBITION OF THE 
WORKS OF WILLIAM M. CHASE 

A MEMORIAL loan exhibition of 
the works of the late William 
Merritt Chase will be held in the 
Museum during the later part of 
the winter. 

At a meeting of the Trustees held on 
November 20 the President appointed the 
following Committee on Arrangements: 
Charles W. Gould, Chairman, Herbert 
Adams, Carroll Beckwith, Bryson Bur- 
roughs, Kenyon Cox, Frederick Dielman, 
Thomas W. Dewing, Daniel C. French, 
Francis C. Jones, Will H. Low, Frederick 
W. MacMonnies, Edward Robinson, John 
S. Sargent, J. Alden Weir, and Irving R. 
Wiles. This committee will have the full 
cooperation and assistance of Mrs. Chase, 
with whose approval the exhibition is being 
arranged. 

The exact date of opening cannot yet be 
fixed, but it will probably be early in 
February, and the exhibition will continue 
for about a month. A private view will be 
given to the members of the Museum on the 
day before the public opening. Further 
particulars will be announced in a later 
number of the Bulletin. 

Such an exhibition will give the New 
York public and others the privilege of 
seeing pictures painted by Mr. Chase dur- 
ing different periods of his career and thus 
of appreciating his large and varied accom- 
plishment as an artist. 

For over forty years William Merritt 
Chase was among the most prominent of 
American painters. His career began in 
the time of transition when after a com- 
parative isolation of half a century Ameri- 
can art again became cognizant of European 
standards. His talents and enthusiasm 



immediately won him a place in the van of 
those who were instrumental in bringing 
about the change. A very distinct ideal of 
what constitutes sound workmanship, com- 
prising direct brush handling, frank color, 
and free drawing, combined with a dis- 
taste for literary or poetic subtleties, made 
up his conception of good painting. To 
this ideal he was unswervingly loyal, and 
within its bounds his admirations were 
generous and outspoken, were they for well- 
known artists like Leibl, Stevens, Sargent, 
or Vollon, or for some young painter whose 
name had been entirely unfamiliar until he 
saw it on a canvas which pleased him. 
Many artists since generally recognized 
have had from him their first considerable 
encouragement, for he was frequently a 
buyer of their pictures. 

In his own work his interest was in any- 
thing he could have before him as he 
painted — figures, still lifes, interiors, land- 
scapes. The five pictures by him which 
belong to the Museum are of the first two 
sorts. The Lady in Black, painted about 
1890, and The Portrait of a Lady, dated 
191 1, are shown in Gallery 20. The 
Seventeenth-Century Lady and a large 
Still Life, both of about 1905, are in Gallery 
15. Carmencita, a portrait of a Spanish 
dancer who created a furore in New York 
about 1890, is among a group of pictures 
lent by the Museum to the Bronx Society 
of Arts and Sciences. 

WILLIAM M. CHASE AS A TEACHER 

r ILLIAM M. CHASE proved 
himself the "richly inspiring, 
wise, and magnetic teacher," 
as he has been characterized, 
when on the fifteenth of last January he 
talked informally in the Lecture Hall of the 
Museum to a large and enthusiastic com- 
pany of the art students of New York. For- 
tunately a stenographic report of his words 
was made, and thus we are able to pass on 
to a still larger audience the following ex- 
tracts, which so well reveal the personality 
of the speaker: 

"Students, let me hark back to the time 
when I first saw the works by the masters. 
A youngster — and a very fresh one— when 
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PORTRAIT OF WILLIAM M. CHASE 
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